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Message from the Editor: Apologies for the long delay in bringing this issue out. Tom Stableford has written up 
the AGM talks, but there is no summary of the business in this issue. 
 
Breaking the Rules: the Printed Face of the European Avant-garde 1900-1937 
9 November 2007 – 30 March 2008 
 
This exhibition offered a golden opportunity for the British Library to display star items from its rich and diverse 
collections of European artists’ books, literary-artistic magazines and sound recordings. The unique city based 
approach also made good use of the expertise of the Library’s many language curators, in particular those 
responsible for Central/Eastern Europe and Russia. Cities covered included Belgrade, Cracow, Bucharest, 
Budapest, Kharkiv, Kyiv, Moscow, Odessa, Prague,  
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St Petersburg, Tbilisi and Warsaw.  
 
Introductory sections on manifestos, visual/sound poetry, flight and war allowed the juxtaposition of items from 
East and West Europe showing the similarities and differences in approach to artistic movements such as 
Futurism and Constructivism. Highlights here included the Russian Futurists’ manifestos A Slap in the Face of 
Public Taste and The Word as Such. Rejecting the literature of the past, the Futurists wanted to produce books 
made out of rough materials and to write in a language which went beyond rational expression. Products of their 
manifestos - Kamensky’s Tango with Cows printed on yellow wallpaper and Kruchenykh’s book of trans-sense 
poems Te Li Le – were displayed in the visual and sound poetry sections. Images of war ranged from 
Goncharova’s ironic take on war in the lithograph Angels and Aeroplanes with its references to lubki and icons, 
to the monochrome project for Tumbe by Branko Ve Poljanski published in Belgrade. 
 
The Moscow /St Petersburg section of the exhibition focused on Futurism and Constructivism. The pre-
revolutionary period featured examples of the handwritten, handmade, lithographed artists’ books by the 
Futurists poets Kruchenykh and Khlebnikov such as Worldbackwards, A Game in Hell, Explodity and Pomade. 
Uniting word and image, the illustrators of these books - Goncharova, Rozanova, Kulbin, and Larionov - reveal 
the influence of Russian folk art, primitive art and Cubism. The post-revolutionary period concentrated on book 
illustrations by Constructivist artists whose aim was to communicate on a mass scale and to connect art to 
everyday life. Items here included Rodchenko’s photomontages for Mayakovsky’s About This and Telingater’s 
cover for Kirsanov is Called Upon to Speak which mixes inventive typography and photomontage. Rodchenko’s 
photographic experiments with camera angles were also represented in his photograph showing a worm’s eye 
view of Balconies.  The influence of the Constructivists on modern British graphic style was demonstrated in the 
“Legacy Section” where the pop group Franz Ferdinand’s album cover based on Rodchenko’s familiar advert for 
Lengiz (Lily Brik shouting through a megaphone) was on show.  
 
Malevich’s Suprematist designs for the Futurist opera Victory over the Sun and the Constructivist designs of the 
Ukrainian Petrytsky for a Moscow production of Eccentric Dance served as examples of the new abstract 
geometrical approach to theatrical costume and set design. The Ukrainian avant-garde centred around Kyiv, 
Kharkiv and Odessa: the Kyiv section presented an issue of the Panfuturist journal Semafor u maibutnie which 
contained Semenko’s Transoceanic Cable Poem in a telegraphic style to spread the message of revolution; 
Kharkiv displayed Yermilov’s lithographed cover for Khlebnikov’s  rare Ladomir (an evocation of the ideal of 
perfect world) and Odessa showed IUgo-Lef, the Southern counterpart of the Moscow journal Lef. 
Since Soviet power was not established in Tbilisi until the end of 1921, it became a haven where Futurists from 
Moscow and St Petersburg could publish their more experimental works. In 1918 Kruchenykh and Zdanevich 
created the Forty-One Degrees group and publisher which met in the Fantastic Tavern, a night club where 
Russian and Georgian avant-garde writers and artists gathered to recite and discuss new ideas. Notable 
collaborative works from this period include To Sofia Georgievna Melnikova with its collages, multiple typefaces 
and simultaneous verse; and the journal H2SO4, with its artistic use of the Georgian alphabet. Also included 
here, though published in Paris, was Zdanevich’s typographically inventive Le-Dantiu as a Beacon. Written 
without punctuation in trans-sense language, this play features characters who speak entirely in vowels or 
consonants, or just utter obscenities. Loans of paintings by the Georgian artists Pirosmanishvili (The Fisherman 
in Red) and Gamrekeli (Man Mass) provided a visually striking background to the Tbilisi section.   
 
The Prague section revealed the city to be a meeting point between Futurism, Dadaism, Surrealism and 
Constructivism crystallizing around the Devětsil movement headed by Karel Teige. He believed in the 
importance of architecture in creating a fitting environment for the new citizen as displayed in his book on the 
architect Jaromír Krejcar. Typography was also one of the chief areas for innovation explored by Teige. His 
politically democratic concept of art in which typography and mechanical reproduction replaced individuality with 
anonymity is well illustrated by his Constructivist ABC. He also co-founded Poetism, the lively and irreverent 
spirit of which can be seen in Svět, který se směje (The World that Laughs) with its Chaplin-inspired cover.   
 
Warsaw was the most important city for the Polish avant-garde and on display here was Anatol Stern's 
Futurist poem Europa, a telling document of its time and a key work of Polish Constructivism. The design of the 
poem was an inspiration for the first Polish avant-garde film of the same title. A highlight of the Krakow section 
was a recently acquired collection of poems entitled Screws by Julian Przyboś. Combining elements of 
Futurism, Dadaism and Constructivism, the cover by Strzemiński is a dynamic composition of lines, letters and 
typographic signs reflecting the meaning of the title.  
 
The Belgrade section expounded the theory of Zenitism which, led by the artist Ljubomir Micić, aimed to create 
a new man and art together with a renewal of spirituality in society by means of an infusion into the West of the 
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Balkan Spirit. Similarly Bucharest artists maintained a close relationship with the Western avant-garde as 
reflected in the literary magazines Contimporanul and Unu and in examples of the early work of Brancusi who 
studied in Paris. The avant-garde also had an impact in Baltic cities such as Tallinn where Johannes Barbarus 
in his Geometric Man interpreted the visual signs of the city in the language of Cubism and Constructivism. 
 
Budapest focused on the avant-garde periodical Ma (Today) with its circle of writers and artists led by Kassák, 
and on the socially committed “Activism” movement centred around Kassák and the painter Bortnyik. Another 
leading Hungarian figure Moholy-Nagy featured prominently in the photo-book section as a representative of the 
“New Vision” in photography where the camera’s vision and democratic utility of photography are emphasized. 
His film Berlin, Still Life was also shown in the gallery.  
 
Avant-garde film featured prominently in the events programme. An evening sponsored by the Polish Cultural 
Institute was dedicated to the films of the Themersons, pioneers of the Polish and later British avant-garde. 
There was also an afternoon of Georgian films sponsored by the Embassy featuring The Grandmother by 
Mikaberidze. One of the most memorable events for me was a showing of Eisenstein’s Strike with a new 
musical score performed by a live band. There were also recordings of Constructivist music by Mosolov (The 
Iron Foundry) and Shostakovich (The Bedbug) included in the sound section of the exhibition. Here too you 
could hear the voices of Mayakovsky and Zdanevich reading their own poetry.  
 
Many East Europeans had come to study or were eventually exiled in Western Europe and one of the themes of 
the exhibition was to show how cities such as Paris, Berlin and Zurich had become multi-national melting pots 
for artists and writers stimulating the cross-fertilisation of ideas:   Moholy Nagy is shown as one of the leading 
figures of the Bauhaus in Germany; the Romanian Tzara in Zurich a leading exponent of Dadaism; Goncharova 
a designer of music covers in London; and in Berlin El Lissitzky “the book constructor” for Mayakovsky’s 
collection of verse For the Voice, in which the whole book including a symbolic thumb index is part or the 
Constructivist design. As much for the eye as for the voice, this work was the subject of a podcast prepared by 
myself and mounted on BL website. This, together with a book of city-based essays written by BL curators, 
provides a lasting record of a memorable exhibition.   
 
Peter Hellyer 
British Library 
 
Curators contributing to the exhibition included: Anna Chelidze (Georgian), Milan Grba (Serbian, Romanian), 
Susan Halstead (Czech), Peter Hellyer (Russian), Magda Szkuta (Polish), Ildi Wollner (Hungarian), Janet 
Zmroczek (Baltic).  
 
 
 
Russian & Eastern European Collections at Glasgow University Library 
 
 
The last three years have been particularly eventful for the REES collections at Glasgow University Library. The 
most important academic event, with significant implications for library activities, was the establishment of the 
Centre for Russian, Central and East European Studies (CRCEES), a new inter-institutional Centre of 
Excellence under the Language-Based Area Studies Initiative. This development has been marked by the 
recruitment of additional academic staff, the diversification of personal research interests and a wider range of 
taught first and masters’ programmes. For example, in addition to Russian, Czech and Polish, well-established 
language and literature courses, Latvian, Estonian, and Hungarian are now taught. Regional studies include all 
of Central and Eastern Europe as well as Russia and the former Soviet Union and cover history, politics, 
economics, culture and society. 
 
Inevitably, such a major staffing, teaching and research development involved daunting resource allocation 
decisions. New members of staff, setting up new teaching programmes and staking out their personal research 
claims, pressed the Library into new areas of acquisition. The wider geographical spread of interests brought 
environmental issues, migration, gender studies, sustainable development and security into greater prominence; 
without, of course, diminishing the University’s long-established and renowned interests in historical, political 
and economic research. 
 
These demands have been met, in the main, by the acquisition of traditional materials – books, journals, 
newspapers, reference sources. However, the flood of archival material now been made available, usually in 
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microform, has been reflected in our concentration upon such sources. For example, Anti-Soviet Newspapers, 
Archives of the Soviet Communist Party and Soviet State, The Comintern Archive, Russian Biographical 
Archive, Russian Revolutionary Literature Collection, Papers of the Red Army 1918-1923, Papers of the White 
Army 1917-1921, Leaders of the Russian Revolution.    
 
 
 The availability of relevant databases has improved in recent years. Much used are Universal Database of 
Central Russian Newspapers, Universal Database of Regional Russian Newspapers, ABSEES, Current Digest 
of the Post-Soviet Press and CEEOL.  One of the oddities of an increasingly electronic age is the ignorance of 
such sources displayed by students and, on occasion, by academic staff. Even where knowledge is claimed 
searching techniques can be extremely primitive, yielding minimal amounts of relevant material. As a 
consequence, an increasing amount of time is being devoted to information skills sessions. 
 
 
In the last year the Library has acquired an additional member of staff to help deal with Russian and East 
European cataloguing and classification which require specialist skills.  We are also in the process of planning a 
major reorganisation of Russian and East European materials in the Library over the Summer which will result in 
an increase of space for the collections and will enable them to be promoted to better effect than is possible at 
present. 
 
Tania Konn-Roberts 
Head of Russian and East European Collections 
 
 
Council for Slavonic and East European Library and Information Services (COSEELIS) Annual 
Conference. 
St. Catherine’s College, Oxford, 31st March to 1st April, 2008. 
 
Though emanating from but a single table in St. Catherine’s vast dining-hall, the excited, polyglot babble of our 
group of stalwart Slavonic librarians and vendors must have been clearly audible from the far side of the hall.  In 
celebration of the Conference’s long-awaited return to Oxford, we three of OULS (pictured in Outline, No.355, 
along with Nick Hearn’s lively and informative report), though not yet of the legions of the undead, could with 
Count Dracula, say ‘Welcome to my beautiful country’, especially as Spring put on a regrettably brief, but 
splendid display. 
 
But, without arcane references either to bees or wolves, straight to the matter of the Conference itself!  At 14.00, 
replete with one of St. Catz’s excellent lunches, we attended Michael Popham’s presentation on the Google 
Project at Oxford.  As Michael so aptly put it, this project is a ‘meeting of two cultures’ – the ‘can do’ of an 
American corporate giant and the murmuring of the innumerable committees (apologies to Tennyson here!) of a 
venerable academic institution.  Thus, we have a synergy of the Republic of Letters and Google’s vision of 
universal accessibility to information.  As the emphasis is on accessibility not conservation, the result could be 
described as ‘the next generation of the card-catalogue’, as all texts are OCRed for searchability.   
 
Hitherto, in terms of content, the Humanities Project’s Oxford Digital Library (ODL) has concentrated on rarer 
collections and MS, viz., the John Johnson collection of ephemera, Broadside Ballads and early MS kept in 
college libraries and the Bodleian.  With the advent of Google, the question arose: what to digitise?  It was 
agreed that it should be something mutually beneficial, so the little known, relatively inaccessible, poorly 
catalogued and immense (c. 1,000,000 items!) collection of nineteenth-century items in the Bodleian was 
chosen.  It should be understood at the outset that not everything could be included for reasons, e.g., of fragility 
or economies of scale (viz., a small army of penurious graduate students would be required to cut thousands of 
uncut pages!).  It came as a surprise to us that the actual digitisation process is inaccessible to outsiders, 
apparently for reasons of ‘competitive paranoia’.  ODL colleagues see only the finished product.  One significant 
outcome is that it is apparent that the local storage infrastructure needs to be developed, in which Sun Systems 
may be assisting.  The final word was that the ODL continues, grant-driven, as ever, and awaits the 
implementation of the new LMS, at which point one must conclude ‘the rest is silence…..’ 
 
This presentation was immediately followed by one given by Anna Rakityanskaya of Harvard University on their 
Slavonic collections.  The Russian Research Centre began with the onset of the Cold War in 1948, followed by 
the opening of the Department of Slavonic Languages and Literatures in 1949.  These bodies have 
accumulated the largest Slavonic collection in the world (some 1,000,000 items) outside Russia itself.  This, like 
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so much in Harvard, has been made possible by extremely generous donations and endowments, and there 
were audible gasps from us church mice when Anna pointed out that Harvard’s endowment funds amounted to 
billions (sic!) of dollars.  The collection really took off in 1952 with the huge donation of Russian materials from 
Bayard Kilgour, and the Ukrainian in the 1970s with further large donations.  Since then the growth in the 
collections has been geometric with some 17,000 items being received annually, of which c.43% are in Russian, 
followed at a distance by Ukrainian and Polish.  All of this Anna put into the context of Harvard’s federal library 
structure, on a par in complexity with Oxford’s.  She was unwilling to reveal to us church mice the annual 
revenue from the 82 funds for the Slavic collections, but one can dream ….. Tea was then urgently required! 
 
Having recovered somewhat from the shock with the aid of tea, our rather downcast spirits were fully revived by 
Dr. Rosamund Bartlett’s lively and fascinating talk on the so-called ‘Silver Age’ of Russian culture, which roughly 
coincided with the reign of the last tsar, Nicholas II, a period of truly remarkable artistic achievement and 
creative élan.  With many visual and musical examples, Dr. Bartlett took us through the familiar-to-Slavists 
Russian landscape paintings of the late 19th century onto the works of leaders of the European avant-garde, like 
Malevich and Kandinsky.  If there was a ‘zenith year’, it was 1913, when Europe was awed by the art, music and 
ballet pouring forth from Russia.  She ended the session, somehow fittingly, with the crashing C/C# discords 
(familiar from Williams’ score for Jaws) of the Sacrificial Dance of Stravinsky’s Le Sacre du Printemps (or Le 
Massacre, as it was dubbed by some of the rioters at the first Paris performance!) – surely the succès de 
scandale of the 20th century! 
 
The 1st April session began with the COSEELIS AGM, which, being for members’ ears only, must be passed 
over in silence.  After morning coffee, Angelina Gibson (OULS) and Ivo Ulrich (Deutsche Staatsbibliothek in 
Berlin) with Jenny Brine (Lancaster UL) gave very interesting presentations on electronic resources at Oxford 
and the revamping of EBSEES (i.e., European Bibliography of SEES), respectively.  Angelina had everyone 
busily taking notes about  INTUTE, the ‘tool for collective intelligence’, which is maintained and evaluated by 7 
universities, and contains more than 123,000 records.  As it has a number of Web 2.0 features, it is clearly of 
use to the whole academic community, including us Slavists.  As time was against the 3 presenters, Ivo and 
Jenny told us quickly about the excellent new Web 2.0 features of the revamped EBSEES, primarily the work of 
Ivo himself. 
 
The Conference proceedings proper were appropriately rounded off by Sarah Thomas’ having graciously 
agreed to talk to us on the topic of ‘Housing the collections’, providing delegates with details of our building 
projects and planned storage accommodation.  As these are familiar to all members of OULS, no details need 
be given here. 
 
Although the Conference had officially dispersed, delegates were given tours of either the Bodleian or the 
Slavonic and Modern Greek Libraries, details of which can be found in Nick Hearn’s above-mentioned report in 
Outline. 
 
Tom Stableford 
April 2008 
 

 
Library news round-up 

 
Catherine Cooke bequest 
 
Cambridge University Library has begun cataloguing the books from the library of the late Dr Catherine Cooke, 
a world-renowned specialist in late imperial Russian and Soviet architecture and design.  The books will be kept 
in a single collection within the library’s Rare Books Department.  A survey of the frailer books and the non-book 
materials in the collection will be carried out shortly with a view to selecting items for digitization, after which 
conservation will be carried out on some items.  For further information about the collection please contact Ray 
Scrivens (tel. 01223 333114; email: rs10002@cam.ac.uk). 
 
Mass culture and entertainment in Russia
 
Cambridge University Library has recently acquired three online databases which form part of the above 
collection published by IDC/Brill: 
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Screen and stage: the Russian cinematographic and theatre press, 1889-1919. 
Early Russian cinema: the Russian cinematographic press, 1907-1918. 
Gazety Kopeiki (Russian penny newspapers) 
 
Between them these databases provide online access to the full text of many scarce and often very ephemeral 
journals and newspapers and should prove extremely valuable for the study of late nineteenth- and early 
twentieth-century Russian cultural history. 
 
Ray Scrivens,  University of Cambridge 
 
 
 
 
 
 
 
 
New Slavonic Databases  available from the BL Reading Rooms.  
 
Mass Culture and Entertainment in Russia  (EDIT) 
This series comprises collections of rare, often unique materials offering an insight into the dynamics of cultural 
and daily life in Imperial and Soviet Russia. The series is organized along six thematic lines that together cover 
the full spectrum of 19th and 20th century Russian culture, ranging from the penny press and high-brow art 
journals in pre-Revolutionary Russia, to children’s magazines and publications on constructivist design in the 
early Soviet Union.  The British Library subscribes to the following databases from this series: Russian Avant-
Garde, Screen and Stage, Early Russian Cinema, Cult of Body Sports and Physical Culture in Russia and 
World of Children - Artek Pioneer Camp Archive. 
NB. Printing should be from within the PDF application (not the web browser). 
Added to alphabetical and “Slavonic and East European studies”( 
http://www.bl.uk/collections/wider/elecsuboff7.html#Slavonic )  and “Performing arts” subject list 
(http://www.bl.uk/collections/wider/elecsuboff5.html#Performing ). 
 
World of Children - Artek Pioneer Camp Archive 
Publications on the life of young people in the USSR and their subculture. These documents, held in the 
Russian State Archive of Social and Political History (Moscow), relate to the history of the Artek Pioneer Camp, 
the main Soviet pioneer recreation camp, and include information on various aspects of youth policy and young 
people’s lives in the Soviet Union from 1944 to 1967. They provide an insight into everyday life and the 
mentality of Soviet children by means of government documents, administrative, medical and financial records, 
transcripts of meetings, statistical reports, letters from Soviet and foreign children, diaries, etc. The archive is a 
valuable resource for researchers in such fields as sociology, cultural studies, philology and political history. 
Published by IDC as part of the series Mass Culture and Entertainment in Russia. 
NB. Printing should be from within the PDF application (not the web browser). 
Added to alphabetical and “Slavonic and East European studies” subject lists 
(http://www.bl.uk/collections/wider/elecsuboff7.html#Slavonic ) 
 
 
Cult of Body Sports and Physical Culture in Russia 
Comprises collections of unique material about various forms of popular culture and the entertainment industry 
in Tsarist and Soviet Russia. This collection is a valuable resource for researchers interested in sports, tourism, 
gender roles and sexuality in Russia, as revealed in sports periodicals. Published by IDC as part of the series 
Mass Culture and Entertainment in Russia. 
NB. Printing should be from within the PDF application (not the web browser). 
Added to alphabetical and “Slavonic and East European studies” subject lists 
(http://www.bl.uk/collections/wider/elecsuboff7.html#Slavonic ) 
 
Early Russian Cinema 
Unique collection of Russian film periodicals published during the last decade of the Tsarist regime. The 
collection includes sophisticated, bi-monthly periodicals as well as more popular weeklies released by the major 
Russian film studios. Containing, amongst others, interviews with movie stars and screenplays now irretrievably 
lost, these journals are an invaluable source of information for researchers interested in the silent movie era and 
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Russia's entertainment industry at the eve of the Revolution. Published by IDC as part of the series Mass 
Culture and Entertainment Life in Russia. 
NB. Printing should be from within the PDF application (not the web browser). 
Added to alphabetical and “Slavonic and East European studies”( 
http://www.bl.uk/collections/wider/elecsuboff7.html#Slavonic ) and “Performing arts” subject lists 
(http://www.bl.uk/collections/wider/elecsuboff5.html#Performing ) 
 
Screen and Stage 
A collection of rare Russian theatre and film periodicals, which also includes material on other forms of 
entertainment and mass culture in pre-Revolutionary Russia. The collection consists of various types of material 
ranging from sophisticated journals to cheaply produced magazines published in the last three decades of the 
Tsarist regime. Published by IDC as part of the series Mass Culture and Entertainment in Russia. 
NB. Printing should be from within the PDF application (not the web browser). 
Added to alphabetical and “Slavonic and East European studies” 
(http://www.bl.uk/collections/wider/elecsuboff7.html#Slavonic ) and “Performing arts” subject lists 
(http://www.bl.uk/collections/wider/elecsuboff5.html#Performing ) 
 
Russian Avant-Garde 
The most comprehensive collection of Russian Literary avant-garde publications. This collection includes 
representative works from all Russian literary avant-garde schools. Comprising almost 800 books, periodicals 
and almanacs, mostly published between 1910 and 1940, it offers a varied and well-balanced overview of one 
of the most versatile movements in Russian literature. The books in this collection can be regarded as objects of 
art, illustrated by famous artists such as Malevich, Goncharova and Lisitskii. Published by IDC as part of the 
series Mass Culture and Entertainment in Russia. 
NB. Printing should be from within the PDF application (not the web browser). 
Added to alphabetical and “Slavonic and East European studies” 
(http://www.bl.uk/collections/wider/elecsuboff7.html#Slavonic )and “Art” subject list 
(http://www.bl.uk/collections/wider/elecsuboff.html#Art ) . 
 
 
2008 deadline for the Autumn COSEELIS Newsletter ! 
 
Issue Number  36    ~   31st October, 2008 
Articles submitted by Jenny Brine, Richard Davies and others will be published in issue no. 36 owing to lack of 
space in the current issue. 
 
Please e-mail articles and short pieces of news about developments in your library to me by 31st October, 2008 
at Z.Frenkiel@nhm.ac.uk    or by post to 
 
Mrs Zara Frenkiel                                                                            Tel   020-7942-5248 
Exchange Section – Library & Information Services                       Fax  020-7942-5559 
The Natural History Museum                                            
Cromwell Road 
London SW7 5BD 
 
Zara Frenkiel, Editor 

 
 

 
 
 
© COSEELIS. Views expressed in this Newsletter are not necessarily those of COSEELIS. 
  
Editor: Zara Frenkiel, Exchange Section , Library & Information Services, The Natural History Museum, 
Cromwell Road, LONDON SW7 5BD, UK. Tel: (020) 7942-5248 Fax: (020) 7942-5559 Email:  
mailto:Z.Frenkiel@nhm.ac.uk
 
 

 7

mailto:Z.Frenkiel@nhm.ac.uk
mailto:Z.Frenkiel@nhm.ac.uk


 
 

 8


	Pages 1 - 7

